There are artists. There are tantriks. And
then there are tantrik artists. Get mesmerised

at this art exhibition
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The
most challenging thing in
Qadri’s art is its technique.
‘His works are to be seen
‘back to front. He allows the
colour to percolate through
the thick hand-made F:per

he paints on, allowing

to develop on the other side that
he then textures by tearing and
blending the surface. Call them
bindus or yonis, but to us they
refpresent an alternative harmony
of form and texture, Qver the
years his work has gone through a
form of distillation. In his work,
colour has become light while
line has become the residue of

* textures. And the interplay of

these reflects the complex com-

positional struetute of his art. It is

non-figurative and most impor-

antly different. It has maturity
and something deeply within us

to say. One cannot ask for more

than that from abstract art.




